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Where there’s a Will…

HDR: It seems like people are really warming to 
you as a dramatic actor. Did you always know 
you had this in you?

Smith: No, I didn’t. This is a totally new journey. 
It’s a place that I’ve been scared of in the past, you 
know. It’s something I’ve always wanted to be able 
to do, to be able to deliver on ideas and concepts 
that are powerful and meaningful, but it’s definitely 
a new skill.

HDR: There’s a lot of stillness in the role of Ben 
Thomas (Seven Pounds). Is it harder to do a 
scene where there’s no dialogue?

Smith: Yeah, that’s the place that I’m starting to 
develop and for me it’s more about the director. I’ve 
got to work with someone that knows how to tame 
that beast.

HDR: It’s been said that Ben is the complete 
opposite of you, the darkness 
and the feelings. What did it 
take for you to get there, and 
what was it like for you at the 
end of the day? Were you just 
worn out?

Smith: Yeah, it was exhausting 
trying to pull myself down into the 
mental space of Ben Thomas. 
The way I would do it was I would find people and 
find stories and then have people tell me stories 
based on the idea of trauma. I’ve always played 
characters like Muhammad Ali and even Captain 
Steven Hiller in Independence Day, people who 
react to trauma by standing up and beating their 
chests, but that is less than authentic for most of 
us, and truly not authentic for me. So to be able 
to really dive into what it means to be broken by 
an experience, and I developed it just through 
research and talking and understanding the truth of 
what it means to lose everything.

HDR: Would you do all you could to distance 
yourself from the character when you got home 
each night, or were you afraid to lose it and not 
be able to get back into it the next day?

Smith: No, it’s not a day-to-day thing. It’s months. 
It takes probably a month to fall into it, where it 
becomes instinctual – because you don’t want to 
be thinking. You want your instinctual reaction to be 
the character’s reaction. And then it takes weeks 
to come out of it. And what happened is one day I 
was sitting at the dinner table and Jaden [Smith’s 
son] is my man – he keeps me aware of everything 
that’s going on around the house – anything I need 
to know he’ll pull me up and let me know. So one 
day at family dinner it was really quiet, I leaned over 

to Jaden and I said: ‘Hey, man, you know, why is 
it so quiet?’ And he said: ‘Cause you look crazy!’ 
And I was like, ‘Ohhh…’ And I hadn’t realised that I 
was bringing that crazy look in Ben Thomas’s eyes 
– I was bringing that into the house and I had no 
idea. And so for probably about a good solid three 
weeks after the movie I had to kind of sequester 
myself a little bit and work my way back out of that 
dark space.

HDR: Was Ben seeking forgiveness by making 
the great sacrifice that he does, and can you 
ever achieve forgiveness for this sort of thing?

Smith: That’s one of the interesting debates that 
we had on the set about this film. It’s the idea of 
Seven Pounds, right? So he’s looking to un-ring a 
bell, and you really can’t. You can ring a new bell, 
and the sound of that new bell can have a healing 
effect on your ears, but you can’t un-ring a bell, 
and in his mind he feels like God made a mistake, 

himself as the most deadly creature on Earth, 
but he also sees himself as potentially the most 
beautiful thing he’d ever seen, so I love that he can 
relate to that.

HDR: Was it a real jellyfish in the tank?

Smith: It was all computer generated. No jellyfish 
were harmed in the making of this film.

HDR: How are things developing on the prequel 
to I Am Legend?

Smith: We have a very, very cool prequel idea. In 
essence, it’s not the title, but the idea of it is the last 
stand of Manhattan, you know. It would be the fall of 
Manhattan, the last American city to fall.

HDR: There’s also talk about a Hancock sequel.

Smith: Yeah, we’ve been talking about a sequel for 
Hancock. We’ve been working, but the ideas aren’t 

as developed for Hancock yet, 
but we are currently building out 
an entire world. I think people are 
going to be very surprised at the 
new world of Hancock.

HDR: You’ve had experience 
with a character that you 
develop incrementally over 

several years on a TV series in The Fresh Prince 
Of Bel-Air. So is there something attractive 
about revisiting past performances?

Smith: Let me tell you, I would do up to ‘Bad Boys 
6’ if I could. I have so much fun working with Martin 
Lawrence. I love Miami. It’s like that little boy fantasy 
– it’s fast cars and girls and I got the gun and the 
bad guys always lose, you know. I would make Bad 
Boys forever.

HDR: Would you, Will Smith, pass Ben’s criteria 
for goodness?

Smith: Hmmm, that’s interesting. Um… I don’t 
know. I think… I think maybe not. I think that I might 
be a touch too aware for Ben, right? It’s like the way 
that Ben looks at people is like they have a mask 
on, right? So he’s trying to look under people’s 
masks. So I think that when Ben would be looking 
at me he’d be concerned that I’m aware that he has 
a mask on and I have a mask on, and I’m okay with 
the masks, but we’ll keep talking until we’re both 
comfortable enough to take our masks off. I think it 
would be a little too calculated for Ben.  

Seven Pounds is out on Blu-ray on 25 May 
courtesy of Sony Pictures Home Entertainment  
– for the definitive review turn to page 34.
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After making his name with some of the biggest action movies of the Nineties, Will Smith 
has turned his hand to more dramatic roles of late. With his latest film, Seven Pounds, on 
its way to Blu-ray, we caught up with him to talk forgiveness, future projects and jellyfish
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so he’s turning his engineering mind to fixing 
something that is totally unfixable by our standards.

HDR: Do you perceive the film as a love story or 
a tragedy and how do you want people to see it?

Smith: You know, it’s weird. I’ve been flipping back 
and forth. I think that, for me, it is absolutely a love 
story, and it’s truly about the redemptive power 
of love, the healing power of love. No matter what 
you’ve experienced, that love can heal anything. 
But my character didn’t realise it, Ben Thomas 
didn’t realise that, he didn’t know that. In his mind it 
was done, you know, he was a dead man walking. 
I think that I want it to be a love story, but I think the 
other side of me knows it’s a tragedy.

HDR: Can you talk about the use of the jellyfish?

Smith: Well people can’t know about it, so we’ll 
have to talk in code, ’cause we can’t say. But the 
idea of the jellyfish was such a fantastic concept. 
Early in the story, when the little boy, Connor Cruise, 
is looking at the glass, the voiceover is: “My father 
told me that this was the most deadly creature on 
Earth, but to me it was just the most beautiful thing 
I’d ever seen.” And I just loved that we never talk 
about it in the story, but the character, Ben Thomas, 
relates to that ’cause that’s how he feels. He views 

026-027_HDR_19_CastCom_WillSmith26   26 17/4/09   16:59:40


